VAN YU NIl 00

11907 PINT MNID T PN 19n3 HY TMYW T3 1mND nmTa
002N NIN TWNI PTIRYY N0 A9, 7T 1P piioh bio ot
Mp1IvVa MNW 03772 MR P90 MNP .ANw an by
1950 0 DWW APINR ADWW YAy DIwn T2 Hw mnw
MY 790 NINW 2T290 98 DP1 A 511,79 91,00 9201
23 7INR 199N TIN IEY RWI NI EYI T 00 TN g
TN .NINW 93 o1pen nwha mi hw mmnm "oTo" PN many”
AR 02 79IN T 1019 19101 1918 NInW 92

mann apbna 89 D2 . 0Mon DIPRa PIynn N9 H9RI131aR
Owava mmNa PMynp HSNIa7an oM oan PN orpw bw
Yayn bw MPIna o'Wwaxa .onav P 1aw 0wpa 0'uInai1oa
002 %1 1IN, DNIN TN NIAw3 TR0 0bBR B2 mana nyuna
70w AR by Smannb wpYNN AWN PIDN 191 NN 19 OMDoR
Y MmN maD

IN TINTTS A0 D1Io'w AR Bop oranmw BNiaian bw oonn
1M120 9 HY 1men3, mNah D12 noiem PN 1172 110 by nepnh
,0MW3 ,0'WIN ,0'N3 07K M0 190 MwINa AR08
IN 181 5HN D'OTIn MMPR IN D'PRIW MPIPR 0 ,0Man
M IR WY3 MMNIDNN 0372 YT DIVW 1NN 'oph)
on nHR 52 Ban .man oMy v MM oMy onmTa by byw
wpnwR YN12128 IpYYYH 190% Har v OR NDINAW MO0 P
WA 911 19 173 1099 19ahannw NN .D'PTPn 01911 Yava
Ly TvIinEn Mown Nven By van bw Mo v Y Bw 9
oy By M0 Y DTMTN 0UIE02 MM 19091 Dinop T
YR DMPoN D'ONMm

D"377TR N1 AT

HNI27aNR PN

™12 12N IN ,TI0? MP PR RNID NP1 1P¥YY wpan YNI131an
NP NPXW 1NWE .WIN M2 My opnh T3 nwho Thw N
13 mx M2 .man mab T3 oDmR oI 0PN Mmo?
NN 2T 1mN 119091 1ImR ohynh

NIRIY AWYNH 021 AR M1 MR O INIZIIAR HW N
DIWN NWYRY T/ 121D DMOR DIPR2 i1 AT PRY D1WD
IN 1T By ohivw omMon 911 By Mooann JWR M2y 19NW
NN 002 D2 193 ANTWA PR MY AR N T DY N
WP N9ANNY PN Bw Mo N0 091NEA AT LMW 0 YD
T3 NI0 1YW TN DIPENW PYD TN LINR WA 71 Sw inwan
JNANR MTay N1702 AR 1Y 73 1NN 023p0

MW NP 1XYW mMTay P2 anann bNi27an bw o rTa by
NI MY UAW TP PN g1 3 I8 1 A 0Ypnnw
110 ,JANA T By 21w inwha jpt2 jnw o opn bw myn
"DMon 1Y 7N BN AU Aren Sw mInannn NN pnon
W30 Y100, pImn

DMWIRM 1310 1 D1ITRW 091 ,PaY 1911 17170 D'W2AI0 1IN
NN YORY MR 0MpP1Y A1 oY TN 1723 N¥p wiaanh nowd
.DW M0N0 'R DINR Munns

VaPN YW NNMWNRIN AWIAN 1R 119 IRND AT MTAY 9w 190
Dwa N17PY OTIRA YT 0703 AP 9oR RN Mnvn owenn
D¥Ya MW, 0war MR HW 1P VAP AN RIN DNIR D'VPM2INYD
D' INPRHY PTIT IR PP TWUN YAV 10 19 YIRDY 0D
NG 91 M2 onan Py N .o NP

APME 070 N2y 19 ApTR 8919 Aavnh an i3 89 At

NYTD



Landscape is the Essence of Color

Ika Abravanel

Abravanel seeks a starting point, a cornerstone, maybe building
blocks or rather a frame for a new structure, something that
grows out of solid foundations, yet razes them to rebuild anew.
He selects a photo in order to dissolve it and create something
different.

Abravanel paints landscapes, allegedly and in effect. Allegedly,
since they are not actual landscapes of certain places known
and well-defined; and in effect, since these are works based
on particular landscapes photographed or chosen by him, used
as sources of inspiration as well as solid foundations for his
paintings. The photographed view that once was has become a
kind of pretext for the sprouting and growth of a new landscape,
a very different one-time-only place existing only on canvas, yet
another piece in a series of works in progress.

Abravanel's canvases form a body of work created out of a
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discourse that took place between external landscapes andinternal
ones. While the external landscape is a mere documentation of
any place any time chosen by the artist, the inner landscape is the
artist's inward observation of his energetic, stormy yet sensitive
inner world.

We meet a series of color scenes that remind us of familiar
landscapes and allow us, the viewers, to feel at ease, almost at
home, even as they take us on another journey, to other unknown
realms.

It is possible that this body of work offers us a first glimpse of
that innocent, pure gaze, free of all knowledge, right before one
can name the objects one sees. It is a clean look at the forms of
colors, which is exactly what landscape and nature offer us, for
Mother Nature itself does not know that we have named that big
body of water a “sea”, or that flora a “tree”, or a dwelling a "house”
and so forth.

This landscape could not have been created had it not been
preceded by annihilation and erasure. Like that dwarf standing on
the shoulders of a giant to see farther, this landscape can break
through and pave its own way, be itself only when based on what
was. It is erased, deconstructed in different ways, using various
techniques of processing, drawing, coloring, washing, erasing and
drawing, and all over again. It is a growing landscape, a landscape
being born, created. And despite the fact it has become a unique
landscape, one-of-its-kind and personal, it carries aromas of any
landscape anywhere, perhaps out of respect for the Founding
Fathers. It is unique in that it is both familiar and alienated,
recognizable and foreign, maybe even strange.

Abravanelis notinterested in any particular place, nor in the logical
division of heaven and earth, mountains and sea. Abravanel is
interestedin shapes, colors, fragments, in the connections between
lines and stains, in the raw materials of color, in movement and
structure, all of which are combined and created together, telling
of his inner landscape, bent on resting on what was, as well as
becoming another and being more.

Abravanel's scenes derive from everything that could be seen or
found on Earth, and his viewers can see in them what they wish,
andwhatthey can perceive - rivers, islands, houses, people, bridges,
buildings, seas, desolate places or lively locales, outer space or
another unknown galaxy, volcanic eruptions or overflowing
rivers, built metropolises or ruined cities. But all these are just a
story that his viewers can tell themselves, if they wish to do so.
Abravanel uses nature and existing landscapes, the ones that have
laid themselves bare in front of him, waiting to be recreated as a
landscape of painting, to be displayed as some sort of bird's-eye
view documented with brushstrokes, as a story of visual shapes
and signs, telling us of Invisible Cities and Landscapes.

Dr. Nurit Cederboum



